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TEXTUAL NOTE 

 

 The thesis has been framed by strictly following the guidelines given in 

the seventh edition of MLA Handbook for Writers of Research Papers. 

         The following abbreviations are used for indicating name of the authors 

of the primary sources of both versions immediately after the quotations and 

texts.  

 ARS  - Aru. Somasundaran 

 A.W.V. - A.W.Verity 

 ECP  - E.C. Pettet 

 KPP  - S.V. Kallappiran Pillai 

 PSM  - Pammal Sambanda Mudaliyar 

 TNS  - T. Namasivayam 

 



ABSTRACT 

 

 Shakespeare, an Elizabethan playwright is popular in England and 

equally reputed in countries other than England. Such global reputation has 

been acclaimed by a very few dramatists in those days. Even today he is 

familiar among the literates all over the world. His plays were enacted and 

read in English. As and when England became an empire and English became 

a medium of instruction in the British colonies especially in India, the 

reputation of Shakespeare grew by leaps and bounds. Many native scholars of 

English in colonical countries began rendering the plays of their own choice. 

Many writers have drawn inspiration from him for developing their native 

stagecraft.  

 

 Among the plays rendered into Tamil, The Merchant of Venice tops the 

list with its Tamil prose version by Viswanatha Pillai in 1870. Ever since,  

a number of bi-lingual scholars have attempted to render, adapt, summarise 

and translate the same play.  

 

 As many as 10 translators have rendered the play The Merchant of 

Venice. Of them, the renderings of Pammal Sambanda Mudaliyar, S.V. 

Kallappiran Pillai, Aru. Somasundaran and T. Namasivayam have been 

subjected to critical assessment in this dissertation. The net result has been 

analysed and reported in this dissertation. 

 

 Shakespeare, the British playwright is of a different cultural milieu. 

The society of Elizabethan England is certainly opposite to the customs and 
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manners of a conservative Tamil society, as it existed in the middle and later 

decades of the 19th century. Expressions that are unsophisticated, vulgar and 

colloquial were found among the rustic and minor characters. Transporting 

them as such into Tamil proved to be a major hurdle for the early translators. 

Besides these cultural restraints, idiomatic expressions, proverbial sayings, 

puns classical allusions and application of dramatic ironies that proved to be 

difficult have been identified and analysed. Those that are lexically operating 

could not be translated. These obstacles, to what extent have been narrowed 

down, passed off, and surmounted have been critically analyzed and recorded 

with justifications.  

 

 Anton Popovic, the Russian Translation Theorist has enunciated 

translation theories such as shifts, equivalences etc. An attempt has also been 

made how those translators knowingly or unknowingly applied these theories 

in their renderings.        

 

 Chapter I forms an introduction to the thesis. It traces out the origin, 

practice and need for translation in Tamil Nadu besides introducing the chosen 

translation for study and their forms.  

 

 Chapter II deals with the sporadic omissions of sub-plots and additions 

for the purpose of clarity and substantiates with obvious examples. 

Localizations of names and characters, proper nouns, the use of allusions and 

their significance have been analysed. It also brings out the uniqueness of the 

translation of the chosen translators.  



xi 
 
 Chapter III elaborately discusses the barriers with respect to cultural, 

social, linguistic, idiomatic, proverbial and even with literary allusions faced 

by the translators while rendering the English play The Merchant of Venice.  It 

also deals with how they have surmounted all these barriers.  

 

 Chapter IV gives an account as to how translation proved to be window 

in the dissemination of knowledge of Shakespeare especially the popularity of 

the chosen play in translation, its reach at the grass root level, until the 

twentieth century, impact of the play on the school and college students on 

enactments and effect of the Shakespearean plays when filmed.  

 

 Chapter V is the concluding chapter that deals with the status of 

Shakespeare’s plays in the curriculum during and after the reign of the 

Britishers. It gives an estimation of the future of Shakespeare’s plays. It also 

establishes some facts and findings. It records the present trend and future 

prospects with respect to the reading of Shakespeare’s plays.  

   

 Thus this research has identified various setbacks, impediments 

impossibilities in translation, and additions and omissions that were made by 

the translators towards the suitability of the Tamil readers and viewers. 

Besides these things, the scope for future studies have also been found out and 

reported in the dissertation.   

 



BIBLIOGRAPHY 

Primary sources 

Namasivayam, T. Venice Nagarathu Vaõika¸. Chennai: Jeeva Publications, 

1993. (in Tamil) Print.  

Pettet, E.C. ed. William Shakespeare’s The Merchant of Venice. New Delhi: 

S.Chand and Company Ltd., 1996. Print. 

Pillai Kallappiran, S.V. Venice Vartakan. 2nd edn. Chennai: Amudha Nilayam 

Private Limited (1962). (in Tamil) Print. 

Mudaliyar, Pammal Sambanda. VÀõÁpura Vaõika¸. Madras: Britannia 

Publicity, 1903. (in Tamil) Print.  

Somasundaran, Aru. Shakespearein Venice ViyÀpÀri (The Merchant of 

Venice). 3rd edn. Karaikkudi, Tamil Nadu: Ponmudi Pathippagam, 

1991. (in Tamil) Print. 

Verity, A.W. ed. William Shakespeare’s The Merchant of Venice. Chennai: 

Cambridge UP, 1979. Print. 

 

Secondary sources 

Anonymous. Modern Applied Linguistics. Madras: McMillan, 1992. Print.  

Arangasamy, Palani. Shakespeare in Tamil Versions – An Appraisal. 

Thanjavur, Tamil Nadu, India: Muthamizh Nilayam, 1994. Print. 

Armstrong, A. Edward. Shakespeare’s Imagination. London: Lindsay 

Drummond Ltd., 1946. Print. 



xiii 
 
Arunachalam, M. An Introduction to the Study of Tamil Literature. 

Tiruchitrambalam: Gandhi Vidyalayam, 1968. Print. 

Bakaya, R.M. “Literary Translation a Factor of National Integration in India.” 

Ayyappa Paniker, K. ed. Studies on Comparative Literature.” Madras: 

Bernard Fenn Blackie & Son Publishers Pvt. Ltd., 1966: 117-138. 

Print. 

Bassnett-McGuire, Susan. Translation Studies, London: Routledge, 1991. 

Print. 

Blake, William. “The Divine Image.” Excerpt from Songs of Innocence and 

Experience. Nicholson and Lee ed. London: The Oxford Book of 

English Mystical Verse (1917): 9. Print. <http:www.glyndwr.ac.uk/ 

rdover/blake/songsinn.htm>   

Catford, T.C. A Linguistic Theory of Translation. London: Oxford UP, 1965. 

Print. 

Clemen, Wolfang. Shakespeare’s Dramatic Art. London: Methuen Company 

Ltd., 1972. Print. 

Das, Bijay Kumar. A Handbook of Translation Studies. New Delhi: Atlantic 

Publishers and Distributors, 2005. Print. 

---. The Horizon of Translation Studies. New Delhi: Atlantic Publishers and 

Distributors, 1998. Print. 

Duff, Alan. Translation. Oxford: ELBS with Oxford Univ. Print. 



xiv 
 
Duraikkanan, Narana. Tamilil Natakam. Madras: Vanathi Patippagam, 1976. 

(in Tamil) Print. 

Dutt, Romesh C. The Great Epics of Ancient India. Delhi: Ess Ess 

Publications, 1976. Print. 

Nida, Eugene A. and Charles R. Taber. Taber Theory and Practice of 

Translation. Leiden, Netherlands: E.J. Brill, 1974. Print. 

Gentlzler, Edwin. Contemporary Translation Theories. London: Routledge, 

1993. Print. 

Goddart, Harold C. The Meaning of Shakespeare. vol.1. Chicago, London: 

Phoenix Books, 1951. Print. 

Harrison, G.B. Shakespeare’s Tragedies. London: Oxford UP, 1952. Print. 

Hussey, S.S. The Literary Language of Shakespeare. England: Longman 

Group Ltd., Longman House, 1982-1984. Print. 

Ivir, Vladimir. “Procedures and strategies for the translation of culture.” 

Translation Across Cultures. New Delhi: Bahri Publication Pvt. Ltd. 

(1987): 38-45. Print. 

Jackson, B.A.W., ed. Shakespeare in the New World. Canada: Mc Master 

University Library Press, 1972. Print. 

Kanaganayagam, C. “Shakespeare Translation in Tamil  A Survey.” The 

Proceedings of the International Association of Tamil Research, 

Kaulalampur: IATR, 1966. Print.  



xv 
 
Kantak, V.Y., ed. Sastri Shakespeare in India in Essays in Elizabethan 

Literature. New Delhi: S.Chand and Company, 1972. Print. 

Kenneth, H. Grose, and B.T. Oxley. Literature in Perspective Shakespeare. 

London: Ivans Brothers Ltd., 1965. Print. 

Kettle, Arnold. Shakespeare in Changing World. London: Lawrence and 

Wishart, 1964. Print. 

Lamb, Charles and Mary Lamb (1807). Tales from Shakespeare. New Delhi: 

Penguin Books, 2007 rpt. Print.  

Lamborn, E.A.G., and G.B. Harrison. Shakespeare the Man and His Stage. 

Great Britain: Oxford UP, 1923-1959. Print. 

Louis Wright, B.A. A Visual Guide to Shakespeare’s Life and Times. New 

York: Washington Square Press, 1975. Print. 

Manvell, Roger. Shakespeare and the Film. London: J.M. Dent & Sons Ltd., 

1971. Print. 

Mudaliyar, Pammal Sambanda. Over Forty Years before the Footlights  

Part: I-II. The Peerless Press, 1932-38. Print. 

---.  En Cuyacaritai. Madras: The Peerless Press, 1963. (in Tamil) Print. 

Mukherjee, Surjit. “Translation as New Writing.” Cygnus (1981): 9. Print. 

Muthaiya, Mullai. Shakespeare Kataigal. Chennai: Poombuhar Prasuram, 

1987. (in Tamil) Print.  

Narasimhaiah, C.D. Shakespeare Came to India. Bombay: Popular Prakasam, 

1965. Print. 



xvi 
 
Narayanan, Arandhai. Tamil Cinemavin Katai. Madras: New Century Book 

House Ltd., 1981. (in Tamil) Print. 

Noble, Richamond. Shakespeare’s Use of Song with the Test of the Principal 

Songs. Oxford: Clarendon Press, 1923. Print. 

Noble, Richard. Shakespeare’s Use of Song. London: Univ. P, 1969. Print.   

Patankar, R.B. “Are Translations Impossible?” Aesthetics and Literary 

Criticism.  Bombay: Nachiketa Publication, 1969: 61-71. Print. 

Paul Verghese, C. Problems of Indian Creative Writer in English. Bombay: 

Somaiya Publications Pvt. Ltd., 1971. Print.  

Pavanandham Pillai, Venice Vartakan. Chennai: Longmans, Green & Col., 

1917. Print. 

Perumal, A.N. Tamil Natagam – Or Ayvu. Madras: Tamil Pathippagam, 1979. 

(in Tamil) Print. 

Kumar, Premananda. “Translation: A Creative Process.” Cygnus 2:2 (1981): 

65. Print. 

Sastri, V.G. Suryanarayana. Natakaviyal. Madurai: UG Swaminathan 

Company, 1941. (in Tamil) Print. 

Shahane, V.A. “Translation as art.” Indian Literature 26:4 (July-August 

1983): 8-14. Print. 

Sheriff, Na. Mohamed. Natakat-Tamil. Manamadurai: Munnetram Veliyeedu, 

1975. Print.  



xvii 
 
Smith, A.H.  Aspects of Translation. London: Seeker and Warburg, 1988. 

Print. 

Spurgeon, F.E. Caroline. Shakespeare’s Images and what it Tell Us. 

Cambridge: Cambridge UP, 1952. Print. 

Srinivas, Krishna. “On Translating Poetry.” Creative Forum 1.1 (1988): 52. 

Print. 

Sutherland, James. Shakespeare’s World. London: Edward Arnold Publishers 

Ltd., 1964. Print. 

Talgeri, Promod. and S.B. Verma. “Contextual Vs Textual Species: The 

Limits of Translation.” Literature in Translation. ed. Promod Talgeri 

and S.B. Verma. Bombay: Popular Prakashan, 1988: 32-40. Print. 

Varma, R.S. Papers on Shakespeare. New Delhi: S.Chand and Company, 

1973. Print. 

Varughese, A.V. Sweet Silent Though – A Critical Study of Shakespeare’s 

Early and Late Comedies. Kerala (South India): C/o Chitra Press, 1966. 

Print. 

Webster, Margaret. Shakespeare Today. London: J.M. Dent and Sons Ltd., 

1957. Print. 

Xavious, A.G. Introduction to the Social History of England. Madras: 

Tirumalai Book House, 1980. Print. 

 



xviii 
 
WEB ADDRESSES 

http://www.youtube.com/watch?v=-bZWZEwY21Q 

http://www.cyberessays.com/lists/merchant-of-venice-story-intamil/ 

http://www.jstor.org/discover/10.2307/23329687?uid=3738256&uid=2&uid=

4&sid=21102697946093 

http://www.cyberessays.com/lists/merchant-of-venice-essay-in-tamil-

translation/ 

http://www.evi.com/q/facts about pammal sambandha mudaliar 

http://www.archive.org/strea/NadagaNinaivugal#page/n0/mode/2up 

http://www.theplays.org/merchant/ 

http://www.thehindu.com/thehindu/2008/10/03/stories/2008/0035/300600 

http://www.newindianexpress.com/cities/chennai/theatre-lengeudis-

worksintext2013/05/15/article/590126.ece?service=print 

http://www.enwikipedia.org/wiki/pammal_sammanda/mudaliyar 

http://www.glyndwr.ac.uk.rdover/blake/songsinn.htm 

 



Appendix – I 

A Brief Note on the Translators 

 

 

Pammal Vijayaranga Sambanda Mudaliar – 

popularly known as Pammal Sambanda Mudaliar, 

credited with “Father of Tamil Drama” born in 1873 

in Pammal, Tamil Nadu; educated at Pachaiyappa’s 

College, Chennai; Founding father of modern Tamil 

theatre: a playwright, director, producer and actor of 

the late 19th century and early 20th century: 

influenced by his father who had a big library – 

developed interest in drama as a child: parents encouraged him. Influenced in 

particularly by his childhood reading of works of Shakespeare – wrote his own 

plays at an early age; staged these plays at his home, along with his brother 

and sister, for audiences comprising family and neighbours.  

 

 In 1891 even as a student, founded the theatre company known as 

Suguna Vilasa Sabha with a view to reviving and reforming Tamil drama at 

the age of 19: First faced failures – Later became successful: full time worked 

as lawyer and later as a judge: maintained his involvement in drama thereafter. 

His plays watched throughout the Madras presidency; written 96 plays; 

Notable among them – “Sati Sulochana”, “Vedala Ulagam”, “Ratna Vali”, 

Manohara and Sabapathi.” Manohara, the first adaptation of ‘Hamlet’ proved 

to be a failure. Changed the title into “Amaladthithan” and rewritten the entire 

play: became very successful: developed Tamil theatre as a respectable art 



xx 
 
form, caused a shift where by the old derogatory term for actors ‘Koothadi’ 

was replaced by “Kalaignan”: placed more stress on dialogue than song. His 

works included adaptations from English and Sanskrit plays: received with 

much enthusiasm; changed stage conventions, created new sets of sceneries 

that surprised the viewers. After retiring as a judge, he acted for the Sabha, 

gave equival importance to narrative and aesthetics in Tamil drama. The 

British Government, as a token of appreciation, honoured PSM with the title 

Rao Bahadur in 1916, for his meritorious service in the field of drama. He was 

credited with the title Nadakap Peraciriyar (revered professor of Drama) in  

a literary conference presided over by Sri R.K.Shanmugam Chettiar in Erode 

(1943). Swadesa Mitran, the nationalist oriented Tamil News paper published 

his life history in serial form, translated into English – six volumes entitled 

“Over 40 years Before The Footlights” with the original title Natakametai 

Ninaivukal (Reminiscences of the stage) published in book form in 1938 – 

published his autobiography in 1963 – The British Government, as a token of 

appreciation, honoured PSM with the title Rao Bahadur in 1916, for his 

meritorious service in the field of drama. He was credited with the title 

Natakap Peraciriyar (revered Professor of Drama) in a literary conference 

Presided over by Sri R.K. Shanmugam Chettiar in Erode (1943) - died in 

1964. 
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Aru. Somasundaran (ARS), M.A., B.T., born in 

Karaikkudi, Southern Part of Tamil Nadu, South 

India, basically a teacher: Written 15000 poetry in 

Tamil and brought them out in two volumes. First 

volume was released in 1961 by the then Tamil Nadu 

Education Minister Hon’ble C.Subramaniyam and the second by  

Hon’ble K.Kamaraj, in 1965. 

 

 Authored 100 books which include poetry, essays, plays, travelogues, 

spirituality, criticism and Translation. 

 

 Credited with “Porkizhi Kavignar” – an award instituted by the Tamil 

Nadu Government. First to have received this award after institution: received 

it from Hon’ble Dr. Kalaignar M. Karunanithi in 1973. Translated 14 plays of 

Shakespeare including ‘The Merchant of Venice’ the chosen play for this 

study into Tamil. Honouring his intellectual service, Bharathiyar University, 

Coimbatore honoured him with “Mahakavi Bharathi Award” with cash award 

besides several other awards and medals. Toured Asia, Europe and Middle 

East Countries. Haring seen the city of Venice, inspired to translate The 

Merchant of Venice well known for his discourses in the epics such as The 

Mahabharatha, The Ramayana, The Periyapurana and the ethical treatise 

Tirukkural. 

 

 



Appendix – II 

List of Tamil Translations of The Merchant of Venice  
(Chronological Order) 

 

1. V. Viswanata Pillai, Venice Vartagan,  Madras: M. Verasamy Naidu 

Company, 1870. 

2. Venugopala Chariyar, Venice Viyapari, Madras: C. Roster and Company, 

1874. 

3. Narayanaswamy Aiyar, Venice Vanigan Kadhai, National Press, 

Thanjavur, 1895. 

4. Pammal Sambanda Mudaliyar, Vaneepura Vanikan, Madras: Britannia 

Publicity, 1903. 

5. Kallappiran Pillai, Venice Vartagan, Amuda Nilayam, Private Limited, 

1908. 

6. T. Ramamoorthy,  Venice Vanigan, Anbu Illam, Trichy, 1965. 

7. Aru.Somasundaran, Venice Viyapari, Ponmudi Pathippagam, Karaikkudi, 

1977. 

8. T. Namasivayam, Venice Nagarathu Vanigan, Jeeva Publications, 12/109 

Mugaper, Chennai-600 050, 1993. 

9. Bavanandam Pillai, Venice Vartagan, Longmans, Green & Co, 167, Mount 

Road, Madras, 1917. 

10. Mullai Muthaiyah, Shakespeare Kataigal: Katumvatti Vankiya Kal 

Nenchan, Poombuhar Prasuram, 15, Mannarsamy Kovil St., Chennai-13, 

1987. 
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The Shakespeare Room The Life of Shakespeare William Shakespeare was born in 1564 to John Shakespeare and his wife, Mary
Arden. His father was weathly and held a number of municipal offices. Shakespeare received a good education, but he did not go to the
university as many other writers of his time did.Â  William Shakespeare's The Merchant of Venice. Christians did not make profits
whereas people like Shylock made their profits from interest, this clearly did not please the Christian community, this may have created
negative attitudes towards all Jews. Antonio is aware that "Shylock seeks my life; his reasons I well know: I oft delivered from his
forfeitures Many that have at times made moan to me; Therefore he hates me." No Fear Shakespeare Translations. Shakespeare Study
Guides. Shakespeare Life & Times. Glossary of Shakespeare Terms. Literature. No Fear Literature Translations. Literature Study
Guides.Â  Here's where you'll find analysis about The Merchant of Venice as a whole, from the major themes and ideas to analysis of
style, tone, point of view, and more. Themes. Motifs. Symbols. Plot Analysis. Protagonist. Antagonist.Â  Get ready to write your paper on
The Merchant of Venice with our suggested essay topics, sample essays, and more. How to Write Literary Analysis. Glossary of Literary
Terms. How to Cite This SparkNote. Suggested Essay Topics. A+ Student Essay. Purchase. Although William Shakespeare's The
Merchant of Venice is considered a comedy, it is probably better categorized as a tragicomedy (a play with both comic and tragic
elements). As a comedy, the play focuses on Christians whose problems have a happy resolution. As a tragedy, the play focuses on the
downfall of a Jewish moneylender, Shylock, who is forced at the end to become a Christian and to forfeit property. He leaves the stage a
broken man. Composition and Publication. Shakespeare wrote the play between 1596 and 1598. It was first published in a quarto edition
in 1600 from Shakespeare's original manuscript, which contained editing and proofreading insertions. While Shakespeare does
humanize Shylock, an audience of that period wouldnâ€™t have felt sorry for him, and would have called the story a romantic co.
Continue Reading. It is not a tragedy.Â  My students and I just finished reading The Merchant of Venice this week. It is interesting to
watch a 2019 audience full of young people schooled in the ways of tolerance and acceptance read a play produced back in 1605. I
would say that it is pretty impossible to read the play without understanding that Shylock is the villain specifically because he is a Jew.
William Shakespeare wrote this play between 1596 and 1599. Though this play is a comic work but is famous for its dramatic scenes.
The Merchant of Venice summary revolves around a merchant of Venice, Antonio. Antonio is the protagonist of this play. He took a loan
from a Jewish moneylender, Shylock, in order to help his friend. But Antonio is unable to pay back the loan.Â  It describes the merchant
of Venice quick summary. The story starts with Bassanioâ€™s desire to marry Portia, a wealthy heiress of Belmont. In order to become
a suitor to her, he is in need of 3000 ducats. He seeks Antonioâ€™s help who is a merchant of Venice and also his friend. But, Antonio
says that he is short of cash as his ships and merchandise are expected.


